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1) Gilles Deleuze, Cinema 1 - The Movement—Image. Trans. Hugh Tomlinson
and Barbara Habberjam, (London : The Athline Press, 1986) p.59. (4 g3z
AL S &4, TR 1 E-o]al A, AzrEelo] 2002, ppl117-118.)
2) G. Deleuze, “The Brain Is the Screen.” The Brain Is the Screen: Deleuze
and the Philosphy of Cinema. Trans. Marie Therese Guiris. Ed. Georges
Flaxman (Mineapolis and London : University of Minnesota Press, 2000) p.367.
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Schizophrenia. Trans. Brian Massumi (London : The Atholone Press, 1988)
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7) Michael Shapiro, Cinematic Political Thought : Narrating FRace, Nalzon
and Gender (Edinburgh : Edinburgh University Press, 1999), p.23.
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